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conceptual, and technical innovation that remained rooted in the experience of family life and the landscape of
Kentucky. This exhibition will consist of forty photographs highlighting Meatyard’s career from the late 1950s
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evoke places of refuge, offering an escape from the processes of time and mortality. For Waterston, however,
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Turning his camera on rocks, ice, and paintings created expressly for the purpose, Meatyard pushed the
Waterston’s formal approach complements his thematic interest in divergence. His painterly technique is drawn from
possibilities of his medium by experimenting with a deliberate lack of focus, slow shutter speed, and multiple
both the Italian Renaissance—he layers oils and viscous glazes over gessoed wood panels—and traditional Japanese
exposures, all key photographic components to the exhibition. Christopher Meatyard, the son of the artist writes
painting methods such as calligraphic brushwork. These moments of technical precision, however, are no sooner
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Images of “Light on Water,” made by photographing reflected sunlight on the moving surface of a pond or stream,
relate to the abstract, gestural painting produced at midcentury.
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Eyeglasses of Kentucky. Meatyard began exhibiting nationally in 1954, when he joined the Lexington Camera Club.
He showed his photographs at Ann DeCarava’s A Photographer’s Gallery in 1957 and presented his first oneperson exhibition at Tulane University, New Orleans, in 1959. The following year, he participated in the Museum of
Modern Art’s The Sense of Abstraction in Contemporary Photography curated by Grace M. Mayer and Kathleen
Haven. During his lifetime, he exhibited at numerous university museums as well as institutions including the Speed
Art Museum, KY; George Eastman House, NY; and Denver Art Museum, CO. Meatyard died in 1972, at the age of
46.

Wildly Strange: The Photographs of Ralph Eugene Meatyard was on view at The Blanton Museum of Art at The
University of Texas at Austin, earlier in 2015. The Art Institute of Chicago organized the exhibition Ralph Eugene
Meatyard: Dolls & Masks in 2011, which traveled to the Fine Arts Museums of San Francisco and the Philadelphia
Museum of Art. The International Center for Photography, NY and the Center for Creative Photography, AZ
presented a major exhibition of his work in 2005/2006. In 1991, Ralph Eugene Meatyard: An American Visionary
traveled to museums including the San Francisco Museum of Modern Art, CA; the Smithsonian’s National Museum
of American Art, DC; and the High Museum of Art, GA. Meatyard’s photography is in the collections of the
Metropolitan Museum of Art, NY; Massachusetts Institute of Technology, MA; and the Pasadena Art Museum, CA, in
addition to those mentioned above.
***
DC MOORE GALLERY specializes in contemporary and twentieth-century art. The gallery is open Tuesday through Saturday from
10 am to 6 pm. For more information, for photographs, or to arrange a viewing, please call 212-247-2111 or email Lily Zhou at
lzhou@dcmooregallery.com.

